
A DISCUSSION ON THE ORFF METHODOLOGY

Learn about the Orff approach for teaching children music, plus what makes it different from Fifth, discuss the day's
lesson with the students.

One of these students, Gunild Keetman, began as a student and became a teacher at the school. Chromatic
instruments are also available, but are needed only in advanced applications. In Music for Children, the first
songs all include accompaniment, unless they are chants. In the Orff-Schulwerk method, rhythm is first
introduced via speech. These experimental broadcasts were played on Bavarian radio stations that were
heavily influenced by Orffs collaborator, Dorothee Guenther. As a segue to speaking with rhythm, the teacher
would go around the classroom having each student say their name in a rhythm. In the s he sent Doreen Hall, a
young music education instructor, to Salzburg to study with Orff and Keetman. Singing, playing and dancing
provide stimuli for the group. This improvisation is fostered through group improvisation Saliba,  Key
Concepts Learned in the Orff Process Using the Orff approach, students learn about rhythm, melody,
harmony, texture, form and other elements of music. The Schulwerk approach provides a pedagogical model,
or framework, that enables hands-on music making by participants of whatever age or experience level.
Frazee, Jane, and Kent Kreuter. Thus it brings the role of parent in child education in a central position. When
teaching through speech, you have the kids speak the poem first, then add creative movement or instruments
to make it musical. The Orff Schulwerk Approach includes singing and instrumental playing with percussion
instruments, Recorder and Body Percussion. In fact, I enjoy using a combination of Orff and Kodaly in my
music teaching. It is unsophisticated, knows no large forms or grand structures; instead it consists of small
series forms, ostinatos, and small rondo forms. The following basic principles are fundamental for this
approach: Music, speech and dance are seen as integrated domains Music, dance and speech complement each
other and at the same time provide starting points for creative activities. Communal music and dance making
is an essential ingredient of this approach. In rhythmic improvisation, a limited number of rhythmic sequences
could be employed so that students could focus on only a few rhythmic ideas. Orff Carl; Keetman G. Parts
may or may not be notated. She has had successful careers as a teacher, Music consultant, Lecturer in Arts
Education and managing the highly regarded Sydney Symphony Education Program. The organisation is a
member of the Orff Schulwerk Forum Salzburg.


