
ANALYSIS OF IAGO ACT 1 AND

Iago Character Analysis From Shakespeare's 'Othello' that he'll prove to Desdemona a most dear husbandâ€• (Act 2
scene 1, Lines â€“).

Iago has very few redeeming qualities. Dramatic form Iago's speech is in prose , like many of his asides. His
primary role within the play is to reconcile Othello and Brabanzio in Act I, scene iii, and then to send Othello
to Cyprus. Iago does all this not for any good reason, but for love of evil. In the play Othello, Shakespeare
presents an African man who negates such stereotypical views in shocking his audience with this deviation
from the norm, Shakespeare presents a reality that African men are indeed civil, literate, faithful husbands.
The telling of the story is carried out by passion, jealousy, and death. Iago is simply just trying to gain
Othello's trust. All are instructions to be quiet and listen, which Roderigo submissively obeys. Iago is a man
with an obsession for control and power over others who has let this obsession take over his whole life. With
Roderigo's extended silence, it too feels like an extended aside. ELH, 11 4 ,  He even draws Roderigo's
conclusions for him, using the language of instructive discipline to describe imagined adultery: 'when these
mutualities so marshal the way, hard at hand comes the master and main exercise' 2. Iago masters duplicity,
even remarking himself "I am not what I am. Symbolism, Irony and Conflict are all elements that can be found
in Othello. Here, Iago's prose feels like a loosening, like a man undoing his belt a notch. He believes in
cheating and lying for gain, yet Shakespeare placed some of the most beautiful words in Iago's mouth. His is
the longest part with 1, lines. Written by Alexandra Melville is a writer and educator. In How to Read
Literature pp. Contrasting Hamlet, King Lear, and Macbeth, which deal with the political beliefs and which
echo with the common human concerns, Othello is about non-public global and makes a specialty of the
passions and personal lives of its central figures, Othello and Desdemona. Iago pretends to have so many
motives that they seem more like excuses. In the first place, Roderigo is clearly a pathetic and jealous
character. It certainly makes Desdemona's retort to Iago earlier in the scene â€” 'Oh, most lame and impotent
conclusion! Iago brings Roderigo to the home of Brabanzio, a Venetian senator and father of Desdemona, so
as to turn her family against Othello and ruin the joyous time at the beginning of the marriage. Volume 03,
No. Summary: Act I, scene i In following him I follow but myself; Heaven is my judge, not I for love and
duty, But seeming so for my peculiar end. It is significant that Brabanzio responds to the claims when such
terminology is used, indicating that racism is rife in the world, and of note is that when Othello appears in the
next scene that such suggestions will prove to be wide of the mark; rather there are Christ-like allusions and he
is presented as a calming influence rather than a figure of excess which individuals such as rapists are often
characterised by. However, Roderigo seems to know Iago best. Iago's base reduction figures sex as hunger:
'her eye must be fed' 2. Iago is the opposite of God, that is, he is the Devil. Iago is not your ordinary villain.
Related Notes 3 votes, average: 4. William Hazlitt wrote: "Iago is an extreme instance. Iago has a reputation
for honesty, for reliability and direct speaking. Once he decided to destroy Othello, he proceeds by plotting
and through inference to gain his goal. The Jacobean ideal of total chastity leaves Desdemona vulnerable to an
unforgiving male gaze.


