
AMERICA WEST SIDE STORY

â€œAmericaâ€• is a song from the musical West Side Story. Stephen Sondheim wrote the lyrics and Leonard Bernstein
composed the music.

This rhythm has been called both a hemiola and a habanera but is not really either. Retrieved June 28,  The
central portion of the number is a long dance break over a complex twelve-tone fugue, plus a winding
countermelody with the contour and tone colors of the cool jazz style. An example of this medley can be
found on the album Live at the Royal Albert Hall. The heavy-metal band Metallica incorporated a few bars
from the song in the opening riff from their song, " Don't Tread on Me ". See media help. In , the song was
used in advertisements for Admiral Insurance though with different lyrics. Maria, as Juliet, is allowed to live
and deliver her message: that hate kills by blinding us to the reality that we are all more alike than we are
different. The terribly irony, of course, is that Anita is touting the advantages of the country whose prejudice
will kill the boy she loves. He liked to challenge listeners to see all the places they could find this unusual
interval. The alternating bars of 6 8 six eighth-notes in two groups of three with 3 4 three quarter-notes similar
to a guajira is a distinctive characteristic of the song. With a quartet of soloists Anita, Tony, Riff, and Maria ,
both gangs singing over one another, and counterpoint from the orchestra, this number could be the finale to
the most overwrought of operatic acts. As he soars over the taut, syncopated groove, the eagerness and
optimism that define Tony are palpable. Cool VII. In , The Nice , featuring Keith Emerson , covered an
instrumental version of "America" as the band's second single. The two bar-types alternate and are not
superposed, as in a hemiola. A version of the song with modified lyrics is used in the end credits of the film
Vice. Teeth and The Electric Mayhem performed an instrumental rendition on a episode of The Muppet Show
before being interrupted by various Muppets from other countries. Our ability to see ourselvesâ€”the best and
the worst of usâ€”in the Sharks and the Jets, in Tony and Maria, makes this work an enduring American
masterpiece. An instrumental version, with the signature rhythm reduced to a uniform 4 4, was released in by
Herb Alpert's Tijuana Brass on their album Volume 2.


