
POPE BELINDA S DRESSING TABLE

This selection of this poem 'Belinda's Dressing Table' from 'The Rape of the Lock' is very representative of the
mock-epic genre. It describes the.

Line 1- 8,Canto 1 Pope knew that in true epics the affairs of men were aided or thwarted by heavenly powers.
It describes the dressing table of Belinda and how she dressed up by the nymphs and sylphs. Her eyelashes
and eyelids are delicately colored so as to give to her eyes the brightness of the lighting. Does Pope
sympathise â€” even identify â€” with these women? In fact, though Belinda has a sweet charming beauty, she
suffers from an intense spiritual shallowness and incapacity for moral awareness. After leaving her bed at
noon her main agenda is to decorate herself with expensive beautifying articles. Then Belinda wakes up by
licking of her dog, Shock. And even if she had some errors: "Look on her Face, and you'll forget 'em all". On
the contrary, the artist in him looks at her beauty and compares her to the brightest celestial body, the glowing
sun. She now recalls with deep distress the kind of life she has lived. Her smiles become more attractive and
her graces more important with the use of cosmetics and jewels. As so often in The Rape of the Lock, the joke
delights in this case through the jarringly bathetic juxtapositions , but carries a complex satirical sting. She is
devoid of pride. Gnomes are the spirits which were transformed of women that were too conscious of their
face. Next, she takes up the spotted combs made of tortoise shells, and the milky white combs made of ivory.
Then it is evening and party is on. I fa t, the des iptio of Beli da s o i g eautifi atio itual revels her devotion to
her religion of Narcissism. This is the undercurrent of irony that pervades the whole of the poem. From one
casket she picks out the most brilliant pearls and diamonds of India, and from another she takes out the best
perfume of Arabia. It threatens the spirits that neglect of duty would mean sharp vengeance by transfixing
them in pins, bodkins or capturing in vials. It tells them that "This Day, black Omens threat the brightest Fair";
therefore, it appoints the duties of different spirits on various tasks: Petticoat is entrusted "to Fifty chosen
Sylphs, of special Note". By parodying the battle scenes of the great epic poems, Pope is suggesting that the
energy and passion once applied to brave and serious purposes is now expended on such insignificant trials as
games and gambling, which often become a mere front for flirtation. Usage terms Public Domain Through the
gloom appear various grotesques. The central figure in that picture is a pretty society girl, and the other
characters are a rash youth, a foolish dandy and few frivolous women. She thinks it was better if she had
stayed home in loneliness. Belinda is surrounded by a multitude of guardian angels: "Know then, unnumbered
Spirits round thee fly, The light Militia of the lower Sky" The poet ironically implies that the task of these
spirits is of varied kinds which include not only guarding the beauty and chastity of the maids but also the
tools of her beautification e. Then she uses the rows of shining pins, hairpins, puffs, powders, patches, bibles
and love-letters. This parody of the religious rites before a battle gives way, then, to another kind of mock-epic
scene, that of the ritualized arming of the hero. The theme itself is a mockery, against the frailty of social
conventionsâ€”of the distorted perception of social beings; yet the presentation is truly artistic. But it is not
just a parody of epic tradition. In it there are invocation to muses, proposition of subject, battles, supernatural
machinery, journey on water, under world journey, long speeches, coffee houses, Homeric similes and grand
style but all for a simple family dispute instead of a national struggle. Here he utters the words: "What though
the field be lost? Combs made of tortoise shell and ivory, presented here as transformations of tortoise and
elephant, are seen lying together on the table. Being primarily an epic, and at the same time a mockery of the
form, The Rape of the Lock is characterized by a unique use of the dual device of amplification followed by
immediate deflation.


